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Composers’ Note:

My first idea for Switch came when reading Ernest Hemingway’s The Garden of Eden. The
disillusionment of Hemingway’s protagonist, set against the alcohol-induced dreamscape of
the French Riviera, creates a narrative that captivated me in the way it plays with how we
perceive the frustrations and inspirations of the artist. Switch considers a similar theme and
adds another aspect that is, for me, fascinatedly interconnected---the life of the muse.

“Precisely as in a dream it is our own will that unconsciously appears as inexorable objective destiny,
everything in it proceeding out of ourselves and each of us being the secret theater director of our
own dreams, so also in reality the great dream that a single essence, the will itself, dreams with us all,
our fate, may be the product of our inmost selves, of our wills, and we are actually ourselves bringing
about what seems to be happening to us.”

-- Freud and the Future. Thomas Mann.

“Unfathomable mind, now beacon, now sea”

-- Malloy. Samuel Beckett






Synopsis:

SCENE I [No.’s 1-5] Alone at his desk, Henry is working on a new play. Molly has given him an audio
diary-a kind of dictaphone-to help with his writer’s block. Molly enters and says her auditions have

been coming up dry. She wants to bring friends over to help prepare for an upcoming audition.

SCENE II [No. 6] Henry is having more writer’s block and his audio diary is acting erratically. Molly
enters and bemoans the fact that she failed another audition. Henry is encouraging but fixated on work.
Molly debates canceling her meeting with friends and her upcoming audition. She pleads with Henry
to take some time away for dinner with her and her father. Henry agrees to join after he gets more work

done.

SCENE IIT [No. 7-9] While confiding in his diary, Henry is oblivious to Anne entering. Anne asks about
Molly’s gathering of friends. Neither can remember if it’s been cancelled and they begin to talk. Soon

Anne reads Henry’s drafts, offering surprising critiques and illuminations on drama.

SCENE IV: [No.10] With Henry at work, Molly enters asking why he missed dinner. Henry says that
Anne’s visit kept him. Molly is confused, swearing she had cancelled her meeting. She doesn’t even
know anyone named Anne. Henry says he made a breakthrough with Anne, but when Henry shares his
new drafts, it's clear that his work is in shambles. They agree to take a weekend away on vacation and

that Molly will return in the morning when they will leave together.

SCENE V [No.’s 11-16] Once Molly is away and Henry back to work, Anne visits. Henry first confronts
her, saying that Molly has never heard of her but Anne changes the subject to Henry’s work and soon

reveals that she is not exactly who she says she is. Henry admits she is so stimulating that he feels he’s

falling in love with her. Anne insists that Henry must turn his attention to Molly despite his newfound

feelings and that she’s not there to confuse Henry, but rather to help him become a great artist.

SCENE VI [No.17-18] Molly returns to see that Henry, asleep, has forgotten about their weekend trip.
Roused, Henry insists that he had another breakthrough with Anne. Now suspicious of Anne, Molly
says that she just wants to live a normal life away from Henry’s professional pressures. Henry insists on
the importance of the life of the artist, wanting to share his latest draft and also a special present: a ring!
Henry searches the apartment but can’t find the ring for Molly. Molly, not in the mood to indulge

Henry, leaves, upset that the weekend plans have been ruined.

SCENE VII [No.19-20] With Molly away, Henry is back at his desk, confiding in his audio diary that
he’s still confused about his personal life. Anne appears and Henry shares a coherent recent draft of his
story. Happily, Anne insists that with the play well on its way, Henry turn to his personal life, pleading
for him to recognize Molly. To show him that everything he loves about her can be found in Molly,
Anne transforms herself into an image of Molly. With his projections of Anne now in the image of

Molly, Henry proposes.

SCENE VIII [No.21] Henry and Anne wake in bed. Henry thanks Anne for clarifying that he can find
inspiration and love with Molly, but as they are talking, Anne disappears. Molly enters and after a brief
discussion, Henry apologizes and proposes. Molly is still unsettled and shaken and so she cannot
accept Henry’s request. She declares she is finished with their difficulties and her growing suspicion
over Anne. Henry insists that Anne is only his muse but when he describes her visitations he only
seems crazy. Henry picks up the audio diary and declares that Anne visits him through the device, but
as he turns it on, it erratically plays back excerpts of his private thoughts regarding Anne. Molly is

further distraught and leaves. Henry is left calling for Anne.
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No. 2 Flights of Inspiration
feat. Machaut, Missa de Notre Dame
Shakespeare, King Lear
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No. 3 Security in Anonymity
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H: 1 just don't know what I'm doing all the time.
R R u

M: Look, I have to go, really. I can't be late to this call back.
r - i -ty i an-on - im-i-ty H: (Lovingly) No no no, that's not what anybody wants. Go! Good luck!
7
) Henry grabs Molly's purse from the couch and gives it to her.
FlL. t T
%\ﬁ*;, —=F H: Will you head back or stay with your father?
—— ) ) M: I'm not sure. What would you like?
N H: Tl be busy all night... Working.... How is he?
e
Ve YT M: Fine. He's fine. Itll be good to spend some time with him.
X f
H: Ok.
P ———————— 74
M: I'll come by tomorrow.
> - H: Ok
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No. 4 Critical Flaw

ca. =72 flexible, atmospheric
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Diary, hold to ear.

aranoid, then
quizically at audio dias
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No. 5 Slow Designs
feat. Shakespeare, A Midsummer Night's Dream,
Machaut, Missa de Notre Dame

ﬁ =72 Somber, mysterious
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xamine audio diary ‘l“m‘“'“y-‘ ‘5““’““ items on desk Henry rushes to the bar to grab papertowels, begins
ck it on des| Imegular thythms_| ssssssssssssssssssssssssss - [fump from desk, stardled cleaning the desk. Molly slumps on the couch.

9:2 | 4 13 1 4 | | | M: (Unaware of suprising Henry. Bland, Dry) He

H 8 8 K] K} T T ] MG prising Henry. .\ Dry) Hey.
Whoat H: (Bemoaningly) Ugh. It was all junk anyway
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-0
rhat h )
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o — T 1, M: No. I have to get my mind off these auditions. Come over to
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No. 6. The Audio Diary
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Go to door, open,
close, rush back to
desk, examine A.D.

Look around the
room, then ba
at the A,

Knocking (offstage)
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Look quizzical
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A: Hiis Molly in? A: Sure!

H: You know, I am a playwright. Maybe I can

H: No she's not inright now help with your lines while we're waiting?

playwright?

FREE TIME Molly didn’t mention.

A: Oh, Ok, should T wait?
: For what?
b, H: For what? H: Yes. T am. Henry.
: For the mecting?
A: For the meeting Anne shakes Henry’s hand

H: What meeting A: ...Anne. Good to meet you.

A: We're helping each other with our lines

H: Audition?

r A: We're actors?
v H: Oh, right. You know, I think she
E cancelled.
5} A: Cancelled?
lus H: The meeting

A: Really?
H: Last time I checked? Maybe I didn't understand....

A: I can't believe she would cancel
and not tell me.

H: So maybe I'm wrong, but
you're welcome to wai.

A:Ts this a project you're working on?

H: Oh, yes.
A: Anew play?
H: Well, it's just getting started. Very early.

A: Interesting. How do you go about writing?
What's your process?

H: Drafting, re-drafting. sketching.

A: (interrupting) Is that what this
Sketches? (peaking around Henry).

H: Yes, yes. But it's very fresh material
arly (o show you anything really.
Why don’t we have a drink? There’s really
not much to see here.

H: Tknow how hard the business is
Molly’s been out of work for almost a
year now. Now her father’s been a bit
Sick off and on. It's a tough time for her.

A: So tell me more about what
you're working on now? What's the plot
‘again

H: I0s all very new right now—just drafts,
short plot outlines. It’s going to be something
of alove story where the characters encounter
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No. 7. The Laugh Scene
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A M. Interesting. A fairy tale, or ancient legend. ) . 1
supernatural powers 1y Y Interesting, A iy tale, or ancient legend. you know todays  audience craves all the And the more demo  graphic you can reach  the betier. And projects like this need hooks for
flare! East meets west, maybe with some time travel
A: Maybe you should pick something and go with it
H: Well.
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A: [Somewhat disinterested Anne relaxes into her chair H: Its just something that I like  A: mmm. Your inspiration.  H: [Now fliting]..Now you
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Henry slightly recoils.
H: Sorry. I didn’t mean to go so far.

A: (Eagerly) Too far? Let’s continue.
Let's get into the dialogue

‘Anne motions for the sketches on the desk.

Oh, no. Please don’t. There’s nothing there
Tt silly right now.

An awkyrard moment, Henry and Anne tare at

ach of ne approaches Henry and inspects
him, takm[, s hands in hers. Then inspecting his
hands.

A: That's an awfully nice ring. Did Molly give it to you?
Stretching his hand out toward the audience.
Holding it up to the light.

H: Oh no, that’s my father’s. Isn’t it beautiful?

A: You wear your father’s ring?

H: I0s just a reminder.... We were close.

A: Well, you seem to be doing ok. Why don’t you
pour me another drink?

H: (Perking up a bit). Would you like that?
A:I0s still early
H: Ok

Henry goes to the icebox and begins mixing
more drinks. Anne sits back down.

A: Thave to say, though, for the drinks you make,
you don’t have much of a bar here. You should at
feast have a mirror behind those bottles.... Then
you could see how foolish you look when you
force your guests to laugh.

A: And your desk is so cluttered. How do you
get any work done?

H: I never said I got much work done
Henry brings two drinks to the coffee table.

H: You're right, a mirror would be perfect.
Then there would be two of you

A: Lalready have

ster.
H: Oh?

A: Actually, I have eight sisters—big family.
H: What? Eight?

A: Yeah, and we're all very talented, very
different. They act. dance, they play music,
write poetry—and they have a knack for
helping others. They're an inspiring bunch.
Anne now paces by the desk.

A: (pause). Look, this apartment. You're

definitly going 0 need ancther mirror
How can you be happy —

H: I never said I was happy.



No. 8. Optimism Among Intelligent People is Rare
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poralyzed H: That's incredibly pessimistic of you.

Optimisim among intelligent people

is
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Henry turns to Anne quickly as she steps away from the cello.

H: It looks like you become quite a different person when you drink too much before bed.
A:Ts it bed time?

H: Yes it is, and I think I've embarrassed myself enough for one evening

Anne makes a final approach to the desk.






No. 9 Love, Death, Honor and Truth
Text by Aylward, Joseph Campbell (adapt. Aylward)
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LIGHTS

A: Tdon’t know--seems like your living kind of a sheltered life
H: (Stopping in his tracks and staring at Anne) Excuse me?

A: Sorry sorry--I don’t mean to overstep Henry but...I'm the
actress in your play, Henry. I'm interested.

H: You're interested. Well, I'm not a philosopher. I'm a
playwright. I'm just stuck on a project. On a deadline!

A: If only that were really the case.
Here, you'll probably need this.

Anne lights a candle with her cigarette, places it on the table and
then gives Henry the cigarette.

Henry gets up from the chair with the cigarette in hand. He p
with his voice recorder back in hand.

Anne slowly moves to the back of the apartment.

‘The audio diary starts to make crackling noises. The lights
slowly dim.

H: Ok fine. The plot. So suppose that it’s a tragedy

H: Something Greek, like you suggested.

ights out. —just the candle flame.

H: What about that myth you were saying.... Anne?....Anne?







No. 10 The Mirror Seems Essential

Henry is hanging a large mirror behind the bottles on the table in
the back o the apartment. T s ularg, ull length mirror that
very heavy. He is stumbling around the apartment, unable t
where he is going because the mirror is so large he can Imrely andle
it. He is bumping into things. Molly enters, sees Henry stumbling.

M: Henry?!

H: Help.

Molly rushes to Henry and grabs a side of the mirror.

M: Here Henry. Set it down!

They move together to move the mirror into place. They bumy

into some bottles. Molly holds the mirror in one hand and steadies
the bottles in another. They place the mirror together.

M: What is this?

H: It's so cramped in here. I needed something to open the place up
M: You're an interior decorator now?

H: Haha. I think it’s going o look great in here. We can’t have a
proper bar in here without a mirror

M: We're turning this place into a bar?
H: You know, T had a breakthrough last night.

M: Is that why you didn’t show up?

H: Oh, shoot. Right. I'm 5o sorry. I completely forgot. ... but listen,
I think I'm a lot farther along on this project. It was thanks to your
friend coming over.

M: Who?

H: Your friend? Anne?

M: Anne?

H: Yes, the smoker?

M: We all smoke.

H: Right. Um

M: T can't think of anyone I invited named Anne.
Anyway, I cancelled the meeting.

Hz Ane. For sue. Withthebig fumily—all the sisters?
All very talented, inspiring

M: Yes, yes, yes. No. So you were out with Anne all night?
H: Yes! T mean no! We stayed here. We talked a lot. She was

just mixed up and thought you were meeting. She’s quite good,
you know. I mean, just intéresting, with a lot to say
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‘The king held a formal ball
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becoming more tranquil
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incoherent mumbling, irregular rhythm, nonsense syllables

(continue mumbling erratically, incoherent)
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really getting anywhere.
There's a  lot in there No no no! Itmight need some editing. There are a lot of stories in there. ¥ getting any’
H: You mean it's unoriginal. . ) .
| | | | M: Nonono. [ mean its good that you're using Henry sits down on the sofa opposite
H i ] 8 | universal themes. Why does the king love the girl? Margaret.
S When did he first meet her?
firy tale. Yeah, Youre right. s junk. H: You're right... H: You know, I can’t even relate to my own
138 ~ characters. I don’t share anything with them.
| . - O Difficult choices, undeniable emotion.
Fl s 3 2 o What does that feel like?
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. Molly approaches Henry, somewhat
seductively.

1

%
= M: Come on...
5
TACET
Ve.
N Vibraphone] -
) = = %
Vib, i X 2 7 7 &
g b §




> =
s £ i
TN
- H N
mE 5 8
z
g\_’-
2
2
£
o .
S=NA -] ITIT il
T i Le
.
 JENN < o r'
! o 2 £
i g
¥ = =
8 \Jau 5
=TJ3 K
i s ITTT o7
<[] 5 o
5
alll = 4 3 € 1
T
T ,
m LR "
] 11—
ol L
[i=N T TYry \\E E whhl
ﬁ Vianl
fet
= B N e
T8 2 \\\r
& 5 -3
bt e o
3
= ™ ™ ,MHHV W.. fa
e 5 \\J.. o
| —_+ .
e -
i Il -
™ . T
TN [T
-3 I\
it
™ o nhal
) % g
noe Mg P
N E
N I 2
s H i) o
ose ol oces] my| o i
1T ™ 2 7T 18 N,
M & ¥
Al s
unng
n
TN
-3
Ty sl s
E A
asty) 2 .
9fat 7T
fia B
% TN
s 1.3
0z
[+
bt
|
o o Fﬁf
N 2 CHEEN ) STNY®
i \ = A B 2

M
H
ClL
Ve.




Henry gets up, pacing the room as if to avoid Molly’s M: Ok. I'll just check in at home. I'll be back !
ces

advanc in the moming and we can leave first thing.
You need some distraction. Why don't you take a  day or two  off this project?
H: Hmm. Maybe that’s a good idea. H: Oh, good. I can work tonight.
DN | | scolding) Don’t be
H T T ] M: (Following Henry) Maybe we can get away for a bit. M V“’"‘l’b“":{?“"d'"a} ?‘;_l“  be bring
~ We can go out of town for a little while. Have an adventure! anyone by un-announced, Henry

. H: It was nothing. Maybe I got her nz 2.
H: Yes! And adventure! Something to inspire us! Ask your friends who X was.
Something epic.
M: (Approaching Henry seductively again) If you

M: Wonderful! need to talk about your work, I can make time. I
just never know when you're going to be ready.
H: Ok, let’s go!
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No. 11 Cloistered Virtue

Henry scribbling furiously at the desk, looking over his papers.

Very dark. Spotlight on Henry, and the mirror behind him.

Anne peeks in. Anne is now dressed more like a muse.
Lights begin to rise slowly.

A: Everything ok in here?
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R Hen AR DI CRON F SRR ) 18 oo o |
H: Yes, of course. y ’/EEFV EEEEEE{‘SLF 7[4‘8L A Oy o SN - B VR |
A: Make any breakthroughs? s 3
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A: What?! I can’t believe it. I thought we were
collaborating? You said I was an inspiration.
H: You know, Molly says she doesn’t know who you are. H: Tt all scemed kind of juvenile to me
I described you to her. She asked. when I shared it with Molly. Sophomoric.
M: That's strange. A: T thought you were on deadline. I'll have what
you're having. Don’t you have to finish soon?
H: What's your fixation with this, Anne? What
do you care?
A: Trust me, I care.
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No. 12. Anima
Text from Aylward, Mann & Campbell (adapt. Aylward)

Flute player should memorize this number so that
the duo can be freely choreographed around the stage
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No. 13 Interior World

Anne

Henry

Flute

Percussion

Note: During this number, the perccusionist will move to the
desk center stage. If the percussionist has not memorized the
music to be played at the desk, the music should be read from
the desk, not from a music stand. The crotales at the end of the
number can also be performed from on stage with the discretion
of the stage director.
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H: You know there are a lot of parts about me, a lot of parts to me

and it's easier for me to

take

care of my  self

And you don’t have to be in love with every part. I could, I can, I
can talk to, I can talk to Molly about that. And share. And share you
with her. I think I need to have that...in my life. That sense of com-
mitment.

She’ll understand, right?
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You just want ev-ery one to love you
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Why can't I have both You like this You keep com-ing back
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A: What are you talking about! You think this conflict
you're having is special? I think you’ve got me all wrong.

Anne snaps her fingers and gets Henry to focus back
on the mirrorHenry is dragged to the mirror, fully in trance.

A: Wow! What a piece of work! It’s always like this.
Pause. Anne takes a long drag from her cigarette
A: They’re always so mixed up about their love life. At least

I’ve been given some real talent. Some great people to work
with. Sure, highly problematic. But we got good work done!
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Anne speaks the rest of her monologue while playing with the desk items
in the same py ‘manner as the per earlier in the number.
R er de - R _ vine She then moves to the percussionist's vibraphone and plays the tones
notated below along with the end of the monologue:
“UA gliss... ~
=l = = - >3 A: Oh, how amazing it is to be an artist! And here he is wasting it on these
FL % % % Z o petty If only he could just see how Molly loves him., poor boy!
o * = = Butithe really wants to be a writer, he’ll have to let me in. To hook his
ﬂ‘ ring onto my magnet. And I don’t think he can take it. No. He’s too young
—falling in love with me like that.
n ~ If the divine inspiration breaks him, it’s not my fault. I do what the muses do.
s = And believe me, it’s not all that it’s cracked up to be.
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It’s not all floating on clouds .
and bathing in heavenly light. T'mean, eternity? It’s actually no fun.
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No. 16. If That's What's Happening
J7 =72 Between Anxious and Hypnotic

a mp drone
7 T3 N !
FREE TIME Molly / Anne % & raa ra ra - < s a |
& f — 8 o f 1
|4 R 4
I'm not real cee a - bout what?
A: You can love me, but you
can’t be in love with me. irregular fluctuations of dynamic and timbre
H: Why not? falseto ﬁ/_\
H 0 B i -2 I E C Z—
L ' 5 B
A: I’'m your muse! enry =8 S s/ ¥ }
X |1 > . r
H: Tknow! It’s great. It’s Il talk to Molly about it eee
helping so much!
P arco
7 N3 T
A: No Henry. Really. Vibraphone §—T - EAE ]
I’'m your muse. —
P
4 P irregular fluctuations of dynamic and timbre
J | 14 3 i
M/A 5 f =
I '8 REE =5
e —
.that  youre talking to mythical beings from beyond, coming out  of your diary? cee
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Well,  sure if thats  what happening
irregular fluctuations of sul pont., and dynamic.
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No. 17. Interlude
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No. 18 Single Minded Devotion
Feat. Mozart, "Ach, ich fiihl's, es ist verschwunden"
Lights up. Henry slumped by the mirror, asleep.

M: Oh, my god Henry. I thought you'd be
all packed up by now? Henry?!

Henry, still slumped, slow to get up. J’ =72 Sostenuto, eccitato
H: Huh? S mf
M: You're not packed! We're late! 4ﬁ)—rou—v—h=—hﬁﬁ—vu—=—v—ﬂr

< < n
Molly / Anne = <" < < t < 2 —FPe—e—m—o %
H: Oh. Um.... No. I had a e = 7 v e e : : =
breakihrough on the play. Ah! this  is ot life what are we do - ing? this pro-ject seems so
M: You're kidding me. Look at you.
H: No, Yeah. I did and then ... mf R J— mf Py
M W dtoleave b a2 I3 ‘ R T ‘ sy =t ff i
: We were supposed to leave by now. N o
PP » Hemy |5 8 E—— = = ==y 7 r |8
H: Oh, sorry. You know, I can't go anyway. ™
1 just finished this draft. You're going to like it Mmmm mmm  Mol-ly T Mmmm
M: This is ridiculous. Did you just completely
forget about today?
H: It's happening Molly. I can feel it. Going
out of town, turns out, is just going to get in | A CFlute
the way. 7o D} )}
Flute |8 = o
M: Of what?! o = =
H: T had a big night last night. T was on a roll
and I couldn’t get myself (0 stop. Let me share
this draft with you.
o v o
Clarinet in B % = 2 Z —1 T N 5 =z r &
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J7 = 92 Ethereal (carefully parse both musics)
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No. 19. I'm All Wrapped Up

104 Sharp, jarring
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0 Anne enters with entrance of tinfoil‘

o | | | ]
o= \ \ \ il

1 should tell Molly. Then maybe I could fall in love with both of them. 1 think they could both understand that I'm in love with both of them.

180 Henry turns off the audio diary and cleans the
9 desk a bit. He turns slightly and is surprised to
Fl. f
o

see Anne behind him.

x|
ol

H: Oh, Anne. So happy to see you.

A: Good to see you! T just thought I'd pay a quick
visit to see how your weekend went.

B» Cl.

H: (Getting up) Listen to this. You were right. The
= ring. It was exactly what I needed to finish he story.
The story makes total sense.

A: (smiling) Oh, great. 'm so happy for you. Looks
like our work is paying off!

Ve.

H: Well, let me tell you. Here sit down, let me read
you what I have.

A: Oh good, I can’t wait to hear your new revision.
Look, I brought the drinks this time. (shows him the bottle)

Anne goes to the icebox, fetches two drinks. Sits
down while Henry orders his papers. Lights focus

V4 mf on Henry, music shifts to accompany the story. Henry
delivers the story as much to the audience as to Anne.
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No. 20 The Ring

Text by Jules Barbey d'Aurevilly, adapt. Aylward

feat. "Tu se' morta, mia vita, ed io respiro?" by Moteverdi. Arr. Aylward

J’ =60 Serene, Regal

)2

Henry =/ 8§

“Late in life

H: (Clears throat).

the

= . love, with a German  girl. The barons at his court were extremely worried when  they saw that thesoverign, taken up with his amorous passion and
emperor Charlemagne fell in
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unmindful of his regal  dignity was neglecting the affairs of state. When the girl suddently died. The courtiers were greatly relieved but not for long because  Charlemagne's love  did  not
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die  with her The Emporer  had the embalmed body carried to his bed chamber, where  he refused to be parted from it The Archbishop Turpin,  alarmed by this macabre passion, suspected
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Turpin's  hands, Charlemagne fell passionately  inlovewith the Bishop and hurriedly  had the girl buried In order to escape
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the situation, Turpin flung the ring into Lake Constance thereupon Charlemagne fell in love with  the lake never to leave its shores.
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FREE TIME

A: Well, you've been working hard,

48 . Yes---well, we're collaborators of sorts.
_ but now you know you can do it. . ; :
0 J 4 | | | You're writing with me now. |
8 ) I I I I |
A: Henry, that's excellent!
X .
H: You like 10 1L to0k S0 this Oh, but I've put Molly through too But get so much from you, Anne.

90 much out of me just to get this. | much. She'll never forgive me. | ‘We could accomplish so much together. | |
8 \ \ \ \ \
148 harmonic gliss.....
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92 Hypnotic, flexible
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No. 21. Hope, Ruin, Faith and Despair
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More noise and finally some knocking at the door. Henry goes
to the door to open it. The sound of keys already rattling in the
door. The door opens and Henry is surprised to find Molly.
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When  will I see  you  again? Tomorrow? Anne? Anne?
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33— P
9 2 4 I’F .
i i — i i
i i i
£
mjf _ —

sul pont. varied timbres

H: Oh! Hi! Molly! Hello!

M: Hey, I'm back. Did I miss Anne again?

H: (Embarrassed, nervous) Oh, yes, right. Anne. Yes, just missed her!
Actually, no, she wasn’t here. It was just some play acting I was doing
with my audio diary. Working on the play. Coming along well. How
was time with your Dad?

M: Good. Good. I'm glad this place is cleaned up. Did you sleep in
your own bed last night?

H: What?
M: Or by the mirror again?

H: Oh. Haha. Yep, spent the night in my own bed. Just me. But look,
Molly, I'm glad you're here.

Henry sits down and motions for Molly to join
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No. 21, Part I1

96 wild, pulsing

iy

el e el e} el chedl
N
! i
«
15N ! ’
| m Bl amw
(&
qh | il
« g R \t.r o
T hm A JTV
o7 m T L
! — A
<
! E Al Jw\V
o P - L
(O3 5
= \
g 15N 2 | NS
S I
HH [ 1 19
2 e
3
2
g fy
g
g M,E
2 h ki (Yl Ly
L 2 (XY Iy
= ﬂ n
il m N I L
E ik
2 |
: 2 L e
e £ (&2 L) N
= \ #" S
(171 (11 =
L s ]
a1 o Ly
: )
3 [T™A
- g LA
3
dl Hm AJ
£ ™A
2
£ \ eA L
o Wl A N
S By
M MM [ PN R
Kl ‘I\,.,
2
2
2
g
g
4 =4
g
S
-2
k=
E i > il > R >
3 iy , e
n ] <
5
2
m . I Ny
Nl M N hY hAEEY
ool el ceeel - ool el el
nlﬁd AN DNEre nuﬁd =N 7oy, N Ed
\ 9 i W \ 9 a (
= 2 5 = = § H
S = =
= < o}



M M ™NOP
Xl
ALY
g 15N &N Aol
AN AN
o a
AL
: ¥
g I
g ot N ot T
T B RS
5
]
| | o .
= N I
at St ot A Yy
AL
\MWM
[1aN A
5t AQl
\H__ k ol
e z AN
4|\
¥
e &
i o RS
i =
3
=
e
4 =
©
2 (9
£
g
"
=
£ lof
E
S
dl — i
.|| / / T; il
i
o
o
wl el
1NN o
ofat _ ofat
50
AR 2 AN o
(1N
= u
AN <
=
o i .
o (AN
et 2=l oce el 2=l o=l
2 AeL
| 3 g
N AL %
A A
o5 Ll Pk
= 93
=
£ u
I
- B
g n | M i
el o & of o
N NG N . R N
= a = 5 S ]
< 2 S ES £
]



this is insane
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B

Henry continues searching the apartment for Anne, crying her name
and at times, running back to the desk to pound on the audio diary
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Now on the floor, Henry repeatedly slams
the audio diary to the ground shattering it
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slow, wide vibrato
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drone, ad lib. irregular thythms,
various multiphonics until end.
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