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Ephemera is a work about the fleeting passage of time, very much inspired 
by a long-standing fascination with the transformations described in Ovid's 
Metamorphoses and the fantastical changes that can occur in the blink of an 
eye. Like the lacewing, perhaps the most primitive creature among those 
who undergo true metamorphosis, the music between the instruments– 
fleeting, ephemeral gestures–is under constant transformation. Though quite
small, the tremulous call of the lacewing is a low song, perhaps something 
in the range of the bass clarinet or the cello.

Notes:

Accidentals are used in the traditional fashion. Some courtesy accidentals 
are used.

This is a transposed score.

Tempo markings are approximate.
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