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Two Postcards 
Ca. 6' 
 
 
 
 
Notes: 
 
Accidentals are used in traditional manner and some courtesy accidentals are used 
liberally. Tempo can be taken with flexibility.  
 
These two short piano pieces were written for pianist Karina Sabac. The first I wrote as 
a kind of exercise. It's mercurial and a little erratic, mixing fragments of dance rhythms 
into a highly chromatic harmonic landscape. As a postcard, perhaps it shares the 
excitement of being away. The second card, is more somber and takes its title from a 
line in Joseph Duemer's poem, "For Wittgenstein". As a postcard, perhaps this piece is 
about the sadness of parting. Even though the two works are different in character and 
style, they belong together for me. Two pieces inspired by my friendship with Karina 
and my admiration of her musicianship. 
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I. Hommage à un adieu                        
DEUX CARTES POSTALE POUR LE PIANO

for Karina Sabac

John Aylward
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II. D'abord le Vent et Puis le Silence
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